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general art museums in this country, was 

founded in 1901 by Edward Drummond Libbey, 
who had established Toledo’s glass industry. The 
museum’s collections range from Egyptian, Greek and 
Roman through medieval and Renaissance to contem- 
porary art. Areas of particular strength are Italian, 
Dutch, Flemish and French painting, as well as 
decorative arts, including a renowned glass collection. 

American art has long been important to Toledo. The 
American painting collection began in 1912 with gifts 
from Mr. Libbey and his wife. These included the paint- 
ings by Homer, Dewing, Steichen, Remington and 
Bellows in this IBM Gallery exhibition. In the next 
decade, works by Eastman Johnson, Blakelock and 
Sargent were added. The collection grew rapidly in the 
two decades after World War II. 

The 33 paintings selected for this exhibition reflect 
Toledo’s strength in the period from the late 18th to the 
early 20th century, beginning with Benjamin West’s © 
St. Michael and the Dragon and ending with Edward 
Hopper’s Two on the Aisle (3). The collection’s greatest 
depth is in 19th-century landscape, with several impor- 
tant works by artists of the Hudson River School, led 
by Thomas Cole. His landscape painting inspired a 
younger generation of artists, including Cropsey, 
Gifford and Kensett (4). Cole’s The Architect’s Dream (1), 
Toledo’s best known American painting, is not strictly a 
landscape but an architectural fantasy of classical and 
Gothic styles. 

Highlights of later 19th-century painting in this ex- 
hibition include Still Life with the Toledo Blade (2) by 
William Harnett, master of trompe l’oeil, and Winslow 
Homer’s Sunlight on the Coast (5) which evokes the 
ocean’s power, a theme that occupied the artist for many 
years. By contrast, William Merritt Chase adapted the 
light, palette and leisure-time subjects of French Im- 
pressionism in The Open Air Breakfast (6) and Near the 
Beach, Shinnecock. 

The city was an essential theme for George Bellows 
and other artists of the Ash Can School. Shown for the 
first time since its recent cleaning is Bellows’s The 
Bridge, Blackwell’s Island (7) which Edward Drummond 
Libbey purchased about 1911. In giving the painting 
to the museum, he wrote the director, “You need not 
hang this canvas now unless you care to. I feel that some 
day it will be important, for the painter shows great 
-_promise. ” 
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2. WILLIAM HARNETT 
Still Life with the Toledo Blade 


3. EDWARD HOPPER 
Two on the Aisle 


Exhibition Checklist 


WASHINGTON ALLSTON (1779-1843) 
Italian Landscape, 1814 

Oil on canvas, 44 X 72 in. 

Gift of Florence Scott Libbey, 1949 


GEORGE WESLEY BELLOWS (1882-1925) 
The Bridge, Blackwell’s Island, 1909 

Oil on canvas, 34“%6 x 44 Me in. 

Gift of Edward Drummond Libbey, 1912 


ALBERT BIERSTADT (1830-1902) 

El Capitan, Yosemite Valley, California, 1875 
Oil on canvas, 32%6 x 48% in. 

Gift of Mr. and Mrs. Roy Rike, 1959 


RALPH ALBERT BLAKELOCK (1847-1919) 
Brook by Moonlight, before 1891 

Oil on canvas, 72% x 48 Ye in. 

Gift of Edward Drummond Libbey, 1916 


JOHN GEORGE BROWN (1831-1913) 
The Country Gallants, 1876 

Oil on canvas, 30%6 x 46 in. 

Gift of Florence Scott Libbey, 1949 


WILLIAM MERRITT CHASE (1849-1916) 
The Open Air Breakfast, ca. 1888 

Oil on canvas, 37/6 x 6% in. 

Gift of Florence Scott Libbey, 1953 


WILLIAM MERRITT CHASE (1849-1916) 
Near the Beach, Shinnecock, ca. 1895 
Oil on canvas, 30 x 48% in. 

Gift of Arthur J. Secor, 1924 


THOMAS COLE (1801-1848) 

The Architect’s Dream, 1840 

Oil on canvas, 53 x 84%o in. 

Gift of Florence Scott Libbey, 1949 


THOMAS COLE (1801-1848) 

Landscape, The Vesper Hymn: An Italian Twilight, 1841 
Oil on canvas, 34% x 46%6 in. 

Gift of Florence Scott Libbey, 1954 


JASPER FRANCIS CROPSEY (1823-1900) 
Starrucca Viaduct, Pennsylvania, 1865 
Oil on canvas, 22% x 36% in. 

Gift of Florence Scott Libbey, 1947 


THOMAS WILMER DEWING (1851-1938) 
The Letter, 1908 

Oil on panel, 19% x 24 in. 

Gift of Florence Scott Libbey, 1912 


SANFORD ROBINSON GIFFORD (1823-1880) 
Lake Nemi, 1856-57 

Oil on canvas, 39% x 60% in. 

Gift of Florence Scott Libbey, 1957 


SANFORD ROBINSON GIFFORD (1823-1880) 
The Wilderness, 1860 

Oil on canvas, 30 x §4%e in. 

Gift of Florence Scott Libbey, 1951 


WILLIAM HARNETT (1848-1892) 
Still Life with the Toledo Blade, 1886 
Oil on canvas, 224% x 26%6 in. 


Gift of Mr. and Mrs. Roy Rike, 1962 


MARSDEN HARTLEY (1877-1943) 
Abstraction (Military Symbols), 1914-15 
Oil on canvas, 39% x 32 in. 

Gift of Edward Drummond Libbey, 1980 


CHILDE HAssaM (1859-1935) 

Rainy Day, Boston, 1885 

Oil on canvas, 26% x 48 in. 

Gift of Florence Scott Libbey, 1956 


MarRTIN JOHNSON HEADE (1819-1904) 
Roman Newsboys, 1848 

Oil on canvas, 28% x 24% in. 

Gift of Florence Scott Libbey, 1953 


WINSLOW HOMER (1836-1910) 

Sunlight on the Coast, 1890 

Oil on canvas, 30% x 48% in. 

Gift of Mr. and Mrs. Edward Drummond Libbey, 1912 


EDWARD Hopper (1882-1967) 

Two on the Aisle, 1927 

Oil on canvas, 40% x 48% in. 

Gift of Edward Drummond Libbey, 1935 


Witt1AM Morris Hunt (1824-1879) 
Francisca Paim da Terra Brum da Silveira, 1858 
Oil on canvas, 40°% x 30 in. 

Museum Purchase Fund, 1959 


JOHN WESLEY JARVIS (1780-1840) 
Mordecai Myers, ca. 1813 

Oil on wood panel, 33% x 26% in. 
Gift of Florence Scott Libbey, 1950 


EASTMAN JOHNSON (1824-1906) 
Corn-Shelling, 1864 

Oil on academy board, 15% x 12% in. 
Gift of Florence Scott Libbey, 1924 





JOHN FREDERICK KENSETT (1816-1872) 
Storm, Western Colorado, 1870 

Oil on canvas, 18%6 x 28% in. 

Gift of Florence Scott Libbey, 1945 


ERNEST LAWSON (1873-1939) 

Early Spring, Harlem River, ca. 1912-15 
Oil on canvas, 25*%6 x 30% in. 
Museum Purchase Fund, 1952 


GEORGE BENJAMIN LUKS (1867-1933) 
The Little Milliner, ca. 1905 

Oil on canvas, 36% x 26%e in. 

Gift of Florence Scott Libbey, 1946 


RAPHAELLE PEALE (1774-1825) 

Still Life with Oranges, ca. 1818 

Oil on wood panel, 18% x 22'%e in. 
Gift of Florence Scott Libbey, 1951 


MAuvRICE BRAZIL PRENDERGAST (1859-1924) 
The Flying Horses, ca. 1901 

Oil on canvas, 237% x 32% in. 

Gift of Florence Scott Libbey, 1957 


FREDERIC REMINGTON (1861-1909) 
Indians Simulating Buffalo, 1908 
Oil on canvas, 26'%6 x 40% in. 
Gift of Florence Scott Libbey, 1912 


THEODORE ROBINSON (1852-1896) 
Girl at Piano, ca. 1887 

Oil on canvas, 20 x 16 in. 
Museum Purchase Fund, 1950 


JOHN SINGER SARGENT (1856-1925) 
Princess Demidoff, ca. 1895-96 

Oil on canvas, 65% x 38%e in. 
Gift of Florence Scott Libbey, 1925 


EDWARD J. STEICHEN (1879-1973) 

Across the Salt Marshes, Huntington, ca. 1905 
Oil on canvas, 15 “Ye x 17% in. 

Gift of Florence Scott Libbey, 1912 


ABBOTT HANDERSON THAYER (1849-1921) 
Helen Sears, 1891-92 

Oil on canvas, 54% x 38% in. 

Gift of Florence Scott Libbey, 1958 


BENJAMIN WEST (1738-1820) 

St. Michael and the Dragon, 1797 
Oil on canvas, 50% x 23 %e in. 
Museum Purchase Fund, 1959 


The income from the bequests of Edward Drummond Libbey 
and his wife, Florence Scott Libbey, is the principal source of 
funds for art purchases, which are designated as their gifts. 





4. JOHN FREDERICK KENSETT 
Storm, Western Colorado 


5. WINSLOW HOMER 
Sunlight on the Coast 





6. WILLIAM MERRITT CHASE 
The Open Air Breakfast 


7. GEORGE WESLEY BELLOWS 
The Bridge, Blackwell’s Island 
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The Architect’s Dream 
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